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Jeanne Castlo of Yonkerc , tlm York sub- 
i, its what appear to "bo ?aaster numbers .on 
the Aladdin," "Dirty Rod" aides mentioned 
in the last - issue bat haa no clue as to 
identity* She states"- that "Mother Pay- 
er" has #4017-2 in the wax and "Home Last 
Sight" is 14010-2* Both sides are vocals 
with rhythm ace* and the compositions are 
c i edited to. Dirty Red. 

For the Sunny land Slim listing she offers 
the following additional tit less 

Mud Kicking Woman 8132 

Everytimo I Get To Drinkin 

Shake It Baby ( A*Luandrew] J.O*B.ll05 

Woman. Troubles (A„Luandrew) 
On 'Shake It' he is accompanied by a fe- 
male voice* 

The discography ' of ''Professor Longhair 1 
(Roy Byrd) calls attention to the "Star 
Talent" label the output of which is 
little known. r Do date only three 'issues 
have come to my attention: 

807 Bafus Thomaa Jr» 
I'll Bo A Good Boy 

I'm So Worried l 3355J 
809 Professor longhair He Shuffling 

Hungarians *** 
. She AiiFt Got Wo Hair/;;. (280 

Bye Bye Baby " (281) 

610 CU a Cha Ko gon 

j<ty Baby Loves He (301) 

My Walking Baby ( 3 ° 2 ) 
por' Longhair 1 discog. see page four 
of this issue, 

Tho label originated in Pallas, Texas and 
was in operation about IU$* Since tho 
series reached 810 at least we can pre- 

• oumo that there were issues from 800 or. 
D01 thru 806 and another one at 808, 

Another Uttle known label based in Hal- 
las, Texas which has recently come to my 
notice is called "Torch". Four issues 
are known to me. 1?hey arei 

• ^$01 Bo R hambo 

Sometimes Blue a 

High as a Georgia Pine 

6910 7m z a Bo I lift 

' Headlight Blues 

Why Don't You Eat Where You 'Slept Last 

6911 "Crown Prince" Vfaterford 
Eatin * Wat e melon 
Lovu Awhile 

6912 guau Bp Ilia 
Cry Cry"5ry 
Stavin*' Chain 



Atlantic Records of has signed Aaron, 

"T-3one" Walker ' famous for his blues vo- 
cals and compositions and his guitar work. 
T-Bone has recorded extensively and has 
appeared on 3 & W*» Capital, Mercury, Im- 
perial and others. Included in his reper- 
toire are many hits the foremost being 
T-Bone Shuffle, Stormy Monday Blues, I'm 
Still In Love With You- and West Side Baby, 
Although a discography of T-Bone 'was pub- 
lished much of the details of the accomp- 
animents on the Imperial sides is still 
lacking* Details would therefore bo most 
welcome* 

The record companies have always reached 
far and wide for names for their product* 
The range has certainly been colorful and 
interesting, sometimes amusing, and still 
continues to *be so. Here are some of the 
contemporary label combinations: Chess. & 
Checker-United and States-Aladdin & Lamp. 
But the latest entry seems to top 'em all. 
An L*A« California label took "Money" as 
the label name and now has added "Cash" 
to their line. 

The current popularity of tavern Baker on 
Atlantic Records brings to mind the 
fact that Mi S3 Baker is widely known in 
midwest -Chicago circles as "Miss Share™ 
cropper" and has appeared in night clubs 
under that name; and as vocalist with the 
"Todd lihodes Band^ " 

In 1951 national Records issued four 
sides by a "Hiss Sharecropper" the do- 
tails ares 



I * ve Tried 
How, Long 



(669) National 9151 
(670) 



9153 



Take Out Some Time (668) 
I Want To Hook (671) 
composer credits on all four sides to - 
Hi lore B-Wl 11 lams' 




(2026) 
(2028) 



[2002: 
12012' 



Can anyone clarify whether there was 
another "Miss Sharecropper" on the scone 
At that time or are these sides by Lavarn 
Baker? _ m _ 

* Last minute additi6r. from Jacques jfiorgant 1m* j 

•of Franco, .. 

* Sunnyimiq Slim with his Sunny Boys .Sunny land * 

* Slim piano & vo, ? unk,el gu* , and banc. 

* UB 21600 Jlvin Boogie Hy-Tona 52 

* UB 21609 Brown Skin V/oman 



- Z ' - 



MARIS KNIGHT -(This is a continuation of Issue 1 ) 

Vo cal Duet with Sister Rosetta Tharpe Acc. by Sam Price Trio - Sam ;Prioe(p) ; Pops Foster(b): Kenny Clarke (dms) : 

■Rosetta Tharpe(gu <St vo.}.. .. ■ ;. ^uly l,ly47 

' I ~ 

7338S Oh Vi'hen I Come to the 2nd Of My Journey Deooa 48043 

73?89 Didn't It Rain ; - 43054 

73?>'G Stretch Out - 

sub.Wally Bishop (dms) for Kenny Clarke ' . Kov.25a $4 J ; 

74I53-2A Beams of Heaven (Sister Rosetta Tharpe) Decca 48070 Br£. 046^2 

74154 Up Above My Head I Hear Music - 480?0 - 04554 ' - 

74155 Journey To The Sky ■ - - _ _ - 
Gr.it Rosetta Tharpe -{vo. & gu) -accompanying personnel as above- , : . ..- 

74160 A What Could J Do (Marie Knight) Decoa 48072 Noy*25,1947 

7416U I Must See Jesus (Marie Knight) - . 

74162 The Land Beyond The River - 48084 

74163 My Heavenly Father Watches Over Me - 

Vooal Duet - add Sister Rosetta Tharpe -same personnel- , j Nov a 25 ? 1^47 

74 172-2 A Precious Memories Deooa 48070 BrE. 04632 '■- ' 

Vocal Duet v.lth Sister Rosetta Tharpe Aco. by Sam Price Trio -Sam Prioe(p);unk b & dms -.Rosetta Tharpe(gu& vo) Deo.3?l?4S 

74637 Ha Watches Me " "*-""** Deooa 480?8 

74638 - He's All I Need -' 
Omit Sister Tharpe 

74639-3 A • Florida Storm - 4318? 

Add dependable Boys - vo, trio; next side only '■■ 
74640 Gospel Train i *J - 480J2 

74644-2 A Halleluiah Wnat A Song ' - 4818$ 

74645 Behold His Paae ; . •• . 480J2 

; r" 7 - J/ 

Maris Kni ght (vo) aoo. _ by SamPrioe Trio - Sam Price (p)j Ray Ross (organ) ;Brownie ! McGhee (gu) Kansas Fields (dms) Appjljlg4 g 
74315 I Can't Forget It Can You 48102 ' 

74816 Up In My Heavenly Home - ..- 

Marl s Kr.i rh- ( vo ) as c . by Sam Pr i ce Tr i o- San Prise (p) :3rownia McChee(gu)( Billy Taylor Sr#(tj)Herbie Cowan(dms) July B»lg4g 

75050 I Thank You Jesus - 48120 

75051 I Must Have Josus All The Way - - 
Add Vivian Cooper - Duets 

75052 Out Of The Depth . -. ■ - 48111 

75053 Touch He Lord 

Voca l Due- -,-:~,h A If rod Miller acc. by Sam Price Trio - sim>£ar personnel as above except omit McGaee(gu). Nov. 30^1g4p 
75l>50 Jesus Loves Mo ,-. 48128 

75551 Whispering Hope . - - 

Alfred Miller on organ 

75556 Live The Life - : 48147 

75557 Seal of Heaven ; - - 

Vocal Duet with Sister Rosetta Tharpe with Jimmy Roots Cuartet- James Root(p) Alfred Miller(organ) Billy Taylor Sr. (b) 
. - 1 . — John Hartzfield(dras) " May 1, 13 $0 

76254 You Gotta Move ■ 48161 

76255 Whan I Take My Vacation In Heaven : - - 

Marie Knight (vo) Acc. by James Roots (pf Alfred Miller (org. ) r ^ May 3, IgjO 

76266 In Shaded Green Pastures - 48173 Oi^iO" 
Add Billy Taylor,Sr.(b) John Hartzf ield(dms) 

76267 Lord Search My Heart : ' - 
Vocal Duet with Sister Rosetta Tharpe ^ aoc. by James Root (p) Alfred Miller (organ) 

76266 I Shall Know Him * - 481?4 

7626? There Is A Highway To Heaven - 2350? 

76270 Vm Bound For Higher Ground 

76271 I Was Healed - 481?4 

Marie Knight (vo) Larry Jchnson(p): Everett Barksdale (gu) ; Abie Baker(b) : James Crawford (dins) Jan 1,951 

50310 "~ On Revival Day ( add 'The Nightingales 1 ) - 48203 71 

80311 > Sending Up My Timber - _ \ . - 
Omit The Nightingales **» 

80312 ■ ; Don't Miss That Train *l r * - 481?8 
S0313 I Heard My Mother Fray , ; - 

Mario Knight (vo) :with The Might ingilas- Larry Johnson (p)i Howard Carroll (gu)t Abie Baker (b) Herbert Cowens(dms) Feb. 13,1951 
805o?l . ~ ~ Satisfied With Jesus - 4821? Br2 05071 ' 

G0570A The Old Rugged Cross (Re v. Geo. Bernard) - - * - 

80571-4A Its Worth It - 2839? 

60572-4A Hold On - 

**•*.»****• •■t**.*****.*******.***..*..***.**.*. oontinued on lower part of next page****** ****************************** ***** 



morass OK LONGHAIR 



t PROFESSOR LONGHAIR AND HIS SHUFFLING HUNGARIANS : R oy 8Ird(p.&vo.) i 
v link, ts, gu. b. and dais* 1949 

„ ST 280 She Ain't Got No Hair- (Byrd) Star Talent 80? 

.ST 281 Bye Bye Baby' " (Byrd) - *»*'.«• 



.PROF ESSOR LON C-H A-R AND HIS NSW ORLEANS BOYS - as above 
, A 336 iJardT^raa In New Orleans (R.H.Byrd) Atlantic 

* A 337 She Walks Right In (R.H.Byrd) 
. A 333 Hey Little Girl ■ 

. A 335 Willie Mae , " - 

s,, A 340 

A 341 Walk Your Bluos Away (R*H.Byrd) 
„ A 342 Professor Longhair Blues 

, (Atl. 947 as Rland Byrd & His K.O. Rhythm) 

* 

♦ ROY BYRD 1 AND HIS BLUES JUMPERS : Similar instrumentation 



547 



* 7804-3 Her Mind Is Gone (Byrd) 

* 7805-1 Bald Head( Roe land Byrd) 

* 7806-1 Key How Baby (Byrd) 
*7SQ7-I Oh Well (Byrd) 



Mercury 



- no details - 



* 7820 Hadacol Bounce 

* . .. 

* ROY BYRD AN D HIS ORCHESTRA 

* F 208 K.C*. Blues 

* F 205 Gurly Haired Baby 

* F 210 Rookta 1 With Fes 

* F 211 Gone So Long 



* PROFE SSOR LONGHAIR & HIS BLUBS SCHOLARS 

* A 1173 jS-Tho Night (Byrd- Matassa) 

* A 1174 TIpitina (Byrd- Matassa) 



506 



8184 
8175 

8184 
8184 



LI TTLE WALTER & H I S NIGHT CATS - g 
Walter Jacobs, (ampl.har.) j Louis Miles,David Miles n 
(el.gu*); Freddie Bellow, (dms.) ' Chicago 15 53* 
U 7437 Juke (Walter Jacobs) Checker 7=>e„ 

,U 7438 ■ Can't Hold On Much Longor(W.J.) - 

, 1052 Mean Old World (Walter Jacobs) Checker 764^ 
1053 Sad Hours (Walter Jacobs) * 

LITTLE WALTER J. probably soma personnel „ 
Ju3t Kaep Loving Her Chance lllo* 



That's All Right 
LITT LE WALT ER 

k 1004 Just Keep Lovin • Her 
H 1005 Take A Walk With Me 
H 1006* i Rollin' Blues 
H 1007 1 Boll Weovil 



Herald 403* 
404* 



LITTLE WALTER AND HIS JUKES - as above - 
U 4348 Off The Wall' (Walter Jacobs) Checker 770" 

u 4349 



Federal 12061 
12073 



Atlantic 1020 * 
_ * 



* ****** ************* *********** ***** **************i«********** 

«*»««■*•**•************• 

• INFORMATION REQUESTED ON THE FOLLOWING * * 

GOSPEL LABELS * 

• Gospel, Sara, Sharon, Gerald, Cross, Apex * * 

• **4<k*6**at«******** *.* » * 



4402 
U 4403 
U 4404 

U 7604 

U 7603 

u 7^73 
7o74 



Off The Wall (Walter 
Tell Me Mama (Walter Jacobs) 

Quarter To Twelve 
Bluos With A Foaling 

Lights Out (Walter Jacobs) 

You're So Fine (Walter Jacobs) 

Rocker (Walter Jacobs) 

Oh Baby (Jacobs-Dixon) 

You'd Better Watch Yourself (W. J. )- 
Blue Light (Walter Jacobs) 



700* 
* 

786* 
* 

786* 

Hi 

753* 

753* 
* 

759* 

303=* 



Sand all additions and inquiries to ANTHONY ROT ANTE 

2055 McGraw Ave. 

Bronx New York 



. Last Night 

* We Hot/ Down Easy - - * 



v * T. t! t, 



#*»********■••*•*****•*****'!"***•'**' 



Marie Knight - continued from preceding page 

Vocal Duet with Sister Rosetta Tharpe - Aco.'by Sam Price TrIo T Sam Price (p) 1 ..Abie 3akar (b) ;Horbort Cowons(dms) 

' Sister Rosatta Tharpe (vo & gu) Feb. 195 1 

I Want Jesus To Walk Around My Bedside Before I Die Dacca 4820? 



80557 
80558 

30553 
806Q0 



Royal Telephone 
Milky White Way 
His Eye Is On The Sparrow 



48227 



Marie Knight (vo) : with Sirie Gladnoy & Vivian Cooper -Larry Johnson(p): Everett Barksdale (gu) : Billy Taylor,Sr. (b) 



Herbert Cowenc(dms) 



81130 
8 1131 
8 II32 
8 1133 



On The Battlefield 

I'll Fly Away(duot with Erie Gladney) 
Every Day Every Hour 
My Expectations 



Marie Knight (vo) with 'Jersey Joe 1 Walcott - Larry Johnson (organ) 
81605 Havo Faith ' ' 



81606 

Marie Knight (vo ). 

8178/ 

8 173 3 



Say A Little Prayer 

Herman Stevens (org) : George Duvivier(b); James Crawford(dras) 
Adeste FIdeles 

It Coma Upon The Midnight Clear 



48253 
48233 

14554 
48262 



June 5, 1551 



Sept* 24, 1551 



Oct, 29, 1551 



Marie Khight(vo)-. Herman Stevens(p); Grady Martin (ol gu)i Harold Bradley (gu) iFarris Coursoy(dm) : Ernie Newton(b)... 
, ■ Jan 22, 1552 

* VI 82211 b i-c uom servant % - 48285 

* W8221? A * He's My Light (The Man Of Calvary) (Lucy Matthews) - 28138 

* ^82213 A *• Church In The Wildwood - 

*y 82214 Doss Jesus Care, - 4828$ Brz! O^M* 

* (on 82211 Miss fcii^ht duets with horsalf) 

. ******»«**<< »*«.*****'*****•» *,-*:••*-* **************..* 
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AN INTRODUC 
* TO THE DEPARTMENT 

During the pioneering years of the 
record industry, the department store 
moguls, seeking new ways to increase the 
popularity of their stores, discovered 
the publicity value of the phonograph 
record. Negotiations were entered into 
the leasing of matrices and once agree- 
ments were made they proceeded to have 
their own records pressed with the name 
of the department store prominently prin 
-~ed on the label. 

The earliest documented example of 
department store label printing is cred- 
ited to MANHATTAN records which were 
sold exclusively by Siegel-Cooper of..-. 
Chicago, ■ Simpson Crawford Co., New York 
and Henry Siegel Co., Boston. Masters of 
this company indicated that Columbia and 
Imperial did the pressing for them from 
1903 to 1907. Records also reveal that., 
in some cases the Manhattan label was., 
pasted over the original mother label. 

It is presumed that Montgomery Ward , 
a mail order house with a multitude of 
stores throughout the United States fol- 
lowed 'Manhattan* into production with the 
LAKES IDS Records, using masters which he 
-longed or were leased from the Columbia 
Company. The Montgomery Ward name was ab 
-sent from the label for the company pre 
-ferred publicising themselves through 
their number one medium, mail order cat- 
alogs. They reversed this procedure by 
printing the store name on the boxes of 
their Lakeside cylinders which they sold 
simultaneously with their records 

S ILVERTONE s an orange lahel with 
a picture of an Musical Pipei on its 
side, was sold by Sears Roebuck during 
this same period. These also were taken 
from Columhia matrices with the master 
substituted in place of the catalog num- 
ber on -the label. There is no documented 
proof as to the year Sears Roebuck dis- 
continued their orange Piper Silvertone 
series yet masters indicate that this la 
-bel did not exist after 1917. 

About 1914 the P.W. Woolworth Five 
and Dime Stores released the LITTLE WON- 
DER Record which was priced at ten cents. 



TICK * 
STORE LABELS * 

This was a black five and one half inch 
disc with bold black print pressed into 
the center of the record. This label had 
"been generally believed to contain abre- 
viated versions of Columbia pressings*., 
yet during an exclusive interview with 

the prolific recording artist, Wilbur 

Sweat man, he remembered making records 
for the Little Wonder Company in 1919. 

In the 20' s a number of Department 
Store labels appeared with masters main- 
ly leased from the 3B&M (Bridgeport Die- 
and Machine Works) 11000 catalog, series* 
Among these were Carnival, Ly rat o ne , Mast 
-ertbne, Pennington, Resona and the Ross 
Stores, the latter using the store monic 
-ker as their nomen. The over abundance 
of BD&M department store iahels was cre- 
ated because of the energetic campaign- 
carried on hy the BD &M and their sales- 
men representatives who traveled up and 
down the east coast impressing the dep — 
artment ! store moguls with the publicity 
received by the placement of the depart- 
ment store .name on the label. The leas- 
ing of masters made it possible for BD&M 
to 'press additional records, gain added 
profits and put themselves on an equal 
footing with Victor and Columbia,, king- 
pins of the record world, 
i 

At this point Sears Roebuck began 
to release their triple threat to depart 
-ment store lahel printing: Challenge.,. 
Silvertone. . .and Supertone. Challenge ? he 
,-ing the first to have the Sears Roebuck 
name printed on the label, used Genne^t 
matrices in the beginning. After their 
maiden year they combined (in, most cases) 
Plaza matrices alongside Oriole IfcC-rory- 
five and dime pseudonyms. Silvertone , ma- 
king the rounds for the second time, is- 
sued in turn Pat he s Federal , Geimett ,Har 
~mony,&Plasa masters with Federal being 
the prominent source. Supert one's favor- 
ite was (jennet t. (Sears Roebuck* s ' Super- 
tone' should not be confused with that 
of Straus and Schram of Chicago who were 
leasing Grey Gull and Harmony masters at 

different periods. ) 

. ,* 

Olympic was a great presser of de- 
partment store labels. Under their helm 



thev had Ross Stores, Majestic, Mac Levin 
and" Arthur Hall Melody Shop. It is of Im- 
portance to point out that BD&M leased 
its masters from Olympic as well as many 
other companies and distributed them in 
turn to the department stores a 

Plaza panner) .was represented "by 
McCrory's 'Oriole 'and Carl Henry's • New- 
phonic * as well as many of the above. 

Cameo leased its masters to Kress 
Stores ' T Muse* label. 

Emerson and Pat he furnished theirr 
masters to the John ' Larkin Stores of 
Buffalo for the Symphonola label and to 
the Lavega Stores for the Davega record. 

Ahout 1928 F.W* Woolworth advertis 
-ementa publicised ten inch Madison rec- 
ords ("bearing Grey Gull masters) at a 
new low price of ten cents. These rec- 
ords were the least expensive .and per- 
haps the worst pressed of the group. .for 
the playing grooves had tendencies to 
show wear after an initial playing. 

One year later there were few de- 
partment stores who were leasing masters. 
Occasionally one would gamble on popular 
-izing their commercial institution only 
to be dismayed by the lack of good res- 
ponse for the records. Generally it was 
Relieved that the radio medium plus the 
effects of the depression caused a slack 
in the sales of department store phonog- 
raph records. At times a departmentStore 
would release a record commemorating an 
holiday or an anniversary. 

Among the last to sell department- 
store labels were S.H. Kress „ Montgomery 
Ward and Sears Roebuck. It has not been 
established whether early Romeo was a de 
-partment store label s nevertheless the 
later records hy this company bearing Am 
-erican Record Corporation masters were 
definite products of S.K.Kress. A comp- 
any envelope confirms this. Montgomery 
Ward inaugurated its new policy of sel- 
ling records under their own name about 
1934. .leasing from Bluehird 5 Victor and 
Varsity respectively. This label had a. 
short life for after. 1940 Montgomery Ward 
Records had complete lv disappeared from 
the catalogs ■ and supplements* In the in— 
terum Sears Roehuck were leasing masters 
from American Record Corporation and 



Ok eh and were applying them to the Conq- 
ueror label. 

In 1942, after the demise of Conq- 
ueror, Silvertone made its third appear- 
ance taking predominantly from the Colunv- 
-ia Record Company. Sears Roebuck* one of 
the first to sell department store lahel 
became the last to give them up. In 1943 
they discontinued' their Silvertone lahel. 
(Ed .Note: It has oeen reported that s Silv- 
ertone has been recently revived by the 
Sears Rohuckr Company.) 

Department Store labels which had 
the distinction to be part of the growth 
of the record industry are today just a 
group of historic memories. The advance- 
of communications and transportation has 
about eliminated the once sound idea of 
using the department store label as an 
advertizing medium.. 

DIRECTORY 0? DEPARTMENT STORE LABELS 



VT.T. GRANT 

JOHN WANAJ4AKER NSW YORK 
SEARS, ROEBUCK AND CO 
THE CLINTON CLOSE CO. TOLEDO OHIO 
SEARS, ROEBUCK AND C0„ 
S,B. DAVEGA CO. NEW YORK 
W.T. GRANT 

JOHN M.SMYTHE COMPANY CHICAGO ILL. 
GENNETT PERSONAL RECORDING DEPARTMENT THE PALACE DEPART- 
MENT STORE, GREENVILLE OHIO 
LIBERTY MUSIC SHOP 7^5 Madison Ave 
450 Madison Ave 
10 East 55 St. N.Y. 

F.W. WOOLWORTH 

ABRAHAM AND STRAUS BROOKLYN N.Y. 
MAC LEVIN SHOP INC. 
F.W. WOOLWORTH 

THE ROSS STORES ' 
SIEGEL COOPER CHICAGO 
SIMPSON CRAWFORD CO N.Y. 
HENRY SIEGEL CO BOSTON 
KAUFMAN & 3AER CO PITTSBURGH PA* 



BELL RECORDS 
CARNIVAL 

CHALLENGE RECORDS 
CLICO DISC RECORD 
CONQUEROR RECORDS 
DAVEGA 
DIVA RECORD 
FAULTLESS CONCERT 



LIBERTY MUSIC SHOP 



LITTLE WONDER RECORDS 
LYRATONE 



MAC LEVIN 
MADISON 
MAJESTIC 
MANHATTAN 



I ! 



MASTER-TONE 

MUSS PHONOGRAPH RECORD KRESS STORES 



NEW PHONIC 
ORIOLE RECORDS 
PENNINGTON 
RES ON A RECORDS 
RIALTO 

ROMEO 

ROSS STORES 
SCHIRMER 
SHAMROCK STORE 
SILVERTONE RECORD 



CARL HENRY INC. NEW YORK 
MoCRORY'S 

L. HAMBURGER & CO., NEWARK N.J« 
THE CHARLES WILLIAMS STORES INC.N.Y.C. 
THE RIALTO MUSIC HOUSE 330 S.State 
St. Chicago 

S.H. KRESS 
ROSS STORES 
SCHIRMER 

SHAMROCK ST0RE1334 Third Avo N.Y.C. 
SEARS R0E3UCK AND CO. 



SILVERTQNERECORD (blue label 5000 series) Soars Roobuck-Chicas 



SQUARE DEAL DISC 
SUPER TONE 
SUPER? ONE 

SYMPHONOLA RECORDS 
THE THOMAS RECORD 
VIM RECORD 
WISE 



A. D,> MATTHEWS' SONS-BROOKLYN 
STRAUS AND SCHRAMAeHlC A00 
SEARS ROEBUCK AND CO. 
LARKIN C0 o INC. 
JOHN K •SMYTHS MDSS CO. 
THE VIM COMPANY CHICAGO ILLINOIS 
THE WISE COMPANY NEW YORK N.Y. 



HOCHSCHILD, KOHN & CO* HOCHSCHILD, KOHN & CO, BALTIMORE 



6 * 



RG 



FGRD 3ABNEY DISCQGRAPHY ******* 



LK 



.This is an initial presentation of discographical statistics about one of our leading negro pioneers of synco- 
pation, FORD f* DABNEY.. It is hoped that the following data will give emphasis to a more profound study of 
this man's life and time?* > 

It was at the Aeolian company inception in 1916 that ford Dabney led his group of musicians into their record 
-ing studios. At this time another group, the Original Dixieland Jass Band, were also testing their abilities 
for their first vertical cut recordings with the Aeolian people. Both groups must have been- essentially exper- 
iments -as far as this company was concerned. The 0DJ3 recorded just a few sides before leaving them for the 
more universal lateral recording procedures of the Columbia and Victcr companies. This left Dabney to continue 
on with his recorded presentations up to 1J20. Due to the vertical cut of the Aeolian output it is practically 
impossible to play any of Dabney's discs on the conventional JQ RPM .phonograph unless you would be fortunate 
enough to own one of those Aeolian/Brunswick phonographs equipped with the special playback or attachment .This 
phenomena has caused Dabney 's records to become increasingly rare today and thereby has ■ prevented studious re- 
search of his music, (exceptions- just a few sides of Dabney' s music can be 1 found on the lateral cut products- 
of Vocalian and Paramount reoords however they are not representative of his recording career).. 

Musically, one may refer to Dabney's recorded arrangements as being secure 1 with a good rhythmic beat,Kis rep-- 
etcire was composed of marches, blues, rags, one-steps and varied interpretations of tin-pan alley* standards. 
They were good examples of the music of that day and can serve as an appreciation for those students who de- 
sire a better understanding of pioneering orchestrated syncopation. Dabney surrounded himeself with the best 
negro musical talent in New York. Cricket Smith was his choice for the trumpet spot. Previously thore has been 
just a vague mention of Cricket's recordings yet the majority of the following Aeolian sides boast his legend- 
ary hern. One record which gives an ideal accour A - of his drive and spirit is to hoar him during an ensemble... 
passage in a 1^7 version of 'DarktownStrutter's Ball (1204), He virtually blades away from the strict arrange 
-ment and injects his own musical temperament into the score. Aural investigation of other recordings by Ford 
Dabney may present the brass display of Cricket Smith. 

1 

Florenz Ziegfeld, one of America's greatest showmen, apparently realized the potentials of this negro organis- 
ation by contracting them for his successful 'Midnight Frolic Revue' , Ford Dabney was a well known ' musician, 
composer and conductor even before his appe ranee with Ziegf eld's revue* He along with James Reese Europe were 
making important contributions to the development of our dance music by writing many of the scores which did 
serve as the musical background for the dancing Irene and Vernon Castle, The terpsi chore of the Castles plus 
the music of Surope-Dabney opened a new door of popular musical excitement here in America^ 

TH£ FOLLOWING RECORDS HAVE BEEN EXAMINED BY THE COMPILERS ..unless otherwise indicated"** 
COLLECTIVE 3 AND PERSONNEL (provided by Ford Dabney) 

CRICKET SMITH- TRUMPET: NAPPY LEE-TROMBONE % EDGAR CAMPBELL-CLARINET) AL0NZ0 WILLIAMS-SAXAPKONE* 

JOHN HAYWOOD-BRASS AND STRING BASS: FORD DABNEY- PIANO* DENNIS JOHNSON-DRUMS; (on some records.. 2 violins 

were added, they being ALLIE ROSS and 'BUTTERCUP 1 ) 

AEOLIAN RECORDING SPAN l?lo/lg20 

ARTHUR FIELDS ACCOMP BY DABNEY'S BAND _____ 

Darktown Strutter's Ball AS VO. 1204 

DABNEY'S 3 AND WITH ZIEGFELD'S MIDNIGHT FROLICS 

The Jass "Lazy Blues" AS VO 1218 

That's It - 
DABNEY'S BAND (listings taken from Ae Vocalian catalog - next 4 sides) 1 

Darktown Strutter's Ball AE VO 1219 

Paddle-Addle In Your Little Canoe 

Melody and "Cheer Up" - Intro: Beautiful Queen of The Nile ; (12' 1 } AE VO 36002 

Cheer Up Liza-"Chaer Up"-Intro; Won't You Follow Me There7 (12") 



AE VO 1243 

DABNEY'S MILITARY BAND 



803,306 Old Sammies March AE VO 12004 

?43 A Winning Fight 

DABNEY'S BAND WITH ZIEGFELD'S MIDNIGHT FROLIC 

%J Hello Central Give Me No Mans Land (12") AE VO 36202 

971 I'm Sorry I Made You Cry (12") ■ - 

10^1 Feist's All Hit Medley introj Everything is Peaches,Katy,etc. (12") AE Vo 36" 205 

DABNEY'S BAND 

U43 Swinging Along AE VO 12066 

-144 Springtime - 



ARTHUR FIELDS ACCOMP 3Y DABNEY'S BAND (next 2 sides listed from 'Talking Machine World* (4/1$) ' 

Johnny's In Town AE VO 12101 

:', ' Sarah Come Over Here 



DABNEY'S BAND WITH ZIEGFELD'S MIDNIGHT FROLICS 

Pussy Willow 
A455 Sally Trombone 



DABNEY'S BAND WITH ZIEGFELD'S MIDNIGHT FROLIC 

Indigo Blues (listing taken from TMtforld 3/13) AE VO 120 97 



FORD DABNSY DISCOGRAPHY - continued- 



DABNSY I S BAND WITH ZIEGFELD'S MIDNIGHT FROLIC 



126$ 
1433 

14S5 ■ . 
I486 

DABNEY'S BAND 
1734 ? 
1755 



2133 
2184 



. Mr* Sou2a's Yankee Band 
Rainy Day Blues 
A Foxy Cury Fop The Blues 
Lassus Trombone 



(12") 



2287 
2372 



Keep Smiling 

How Ya Gonna Keep 'Era Down On The Farm -Intro; My Bonnie Lies Over The 

Ooean; Come On Papa 
Easy Picking (xhis listing taken from TM World 6/15) 
Missouri Blues ( " » M " " " ) 1 

Miss Trombone (this listing taken from TM Journal 7A9) 
Old Glory Goes Marching On (this listing taken from TM Journal 7/l?) • 
Squealing Pig Blues 
Frisco's Kitchen Stovers 
Beautiful Chio Blues 
Slow Drag Bluas 



ARTHUR FIELDS - ACCOM?, DABNEY*S BAND (next two sides listed in TM World Il/l?) 
There's A Lot of Blue-Eyed Mary s Hoitn In Maryland 
Spanking The Baby 

DABNEY'S BAND (next two titles listed In TM Weekly il/l?) 

Florida Blues '1 

Lonesome Blues-intros Broken Hearted Blues 
DABNSY'S NOVELTY ORCHESTRA -(extracted fa»om TM World listings l/20) 

Blues My Naughty Sweet ieGives To Me 

Now I Know 



AE VO 36205 
AS VO 12105 

AE VO 12119 



AE VO 12125 

AE VO 12152 
AE yo 12167 
AS VO 12179 
AE VO 12195 

AS VO 12206 

AE VO 12211 
AS Vo 12245 



DABNEY'S 

2652 
5005 
5007 

5257 
5260 

5262 



band 



Gamp Meeting Blues 

that's Worth While Getting- Intro; Poor Little Butterfly 
Round The Corner- introj It's Great To Get Married ■' j 
Wedding And Shimmie And Jazz 
When My Baby Smiles 
My Laddie 



AE 
AE 



VO 12246 
Vo 14001 



Ae Vo 14031 
Ae Vo 14015 



FORD DABNEY'S SYNCOPATED ORCHESTRA (personnel provided by Ford Dabney) 

Personnel: PIKE DAVIS, WESLEY JOHNSON- TRUMPETS $ JOHN REEVES- TROMBONE; HSRCHEL B RASSF IS LD- CLARINET & 

SAXAPHONEt ? -SAXAPHONF: a BRASS & STRING BASSi TRACY COOPER, WILLIE 

CARROLL- VIOLINS i FORD DABNEY- PIANO; MOSS ROSS- DRUMS O0 .. 

R3lease datej o» July .1922 



1017 2 

1018 3 
1043 2 



Sweat Man C Mine 
Bugle Call Blues 

Dgo Dah Blues 



Pu. H12l(BDiiM)iPu.lll20(UPC)i Para.20120; Ba. 1061 
Pu. 11125 (NYRLj ;Pu. Ill 24 (BD&M)j Fara.26125: Paffl.3120 

Pu. 11122(BDdM) i ?ara.20120: Ba» 1061 



***** grateful acknowledgement to Waltsr o Allen for statistical additions to the above Paramount, 
Puritan eto. listings «'>**** 

Abbreviations: AE VO — AEOLIAN VQCALIAN 
PU* — PURITAN 
PARA.— PARAMOUNT 
FAM. — FAMOUS 
3A. — BANNER 
BD&M— BRIDGEPORT DIE AND MACHINE ( 
NYRL— NEW YORK RECORDING LA3S. ( 
UPC— UNITED PHONOGRAPH CORP. ( 



) 



( * )... The last three items listed above are names usually found on the Paramouni-Puritan oombine 
of record labels. It has been determined that mention of the 'recording lab. 1 or 'pressing 
plant' of this combine has aided the researcher In filtering out all the errors and mis- 
conceptions that have existed for many years concerning these particular labels. 
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PIGLING IN pISOCCrRAFHICALLY ***»*•■**»+***»*** 



BOOKER'S JAZZ BAND DOMINO 3474-B 
1-57B5-2P The West Texas Blues 
(Booker) 

The group Is an interesting negro 
jazz combination consisting of 
Tmpt, trombone, clary , sax piano 
ban jo. .possibly one other trumpet 
Soloists.. Tmpt. & Sax.. 
Is this the Booker (sax) who made 
a solo coupling for the Qkeh line. 

HSNPSRSON, FLETCHER -his Ajax .'s 
Some of the above items were dis 
-covered under -the 'Sawing Six'd 
'Seven Brown Babies' credits..,. 
Recently there has been conflict 
-ing statements whether all Ajax 
Hendersons were authentic, Yfere 
these sides made in Chicago? 
Comments are welcome... 

HITTER, RICHARD BLUE KNIGHTS (Gnt) 
& CABINEERS (Evbdy 
Richard Hitter's name was brought 
to the attention of Elmer Schoebol 
(reputed to be the director of tho 
Gennett session)! Scheebel did not 
recall Hitter or the Blue Knights 
or the Gennett session... 
Schoebel, upon'listenlng to the 
'Everybody' (lQ53) version of; 
RIVER30AT SHUFFLE S.A.H. 4 SA664-2 
BREAK IN* THE LEG- S*A*H. $ SAH 5-2 
declared that his was not his org 
- an 1 2 at i or. , . 

Refer to J.D. p. for other 
Hitter items., , 

JACKSON , ZIV. - VICTOR 112% 
My Monday '^oman Blues (Take # l) 
My Mobile Central Blues (Take 

Anita Sheer of .New York re- 
quests information about history 
of above Blues singer.. Both of 
the sides are credited to the 
vocalist and the label also list 
-singing with guitar- 
This coupling has bean omitted 
from the discographies. . 

K ANSAS CITY FIVE* L OUISVILLE BLUES 
The above side (Pe ,14377-r 105644-1) 
appeared on Pathe 036196. (same 
title master and take) as by 
D'ONIVAS & ORCH., D'Cnivas or 
SAVINQ was a recording official at 
Pathe-Perf set studio. For other 
reference about KC5 see 'Playback' 
July 1945 & March 1550 & your disc 
-ographies ■ 

ORIGINAL LOUISIANA FIVE -LYRAT ONE 
(see front cover) 

Personnel wanted 

Lyratone 11413- The Original 

Louisiana Five 
San (1863-2) Oriental Fox Trot 
The Hoodoo Man (1870-2 )Fox Trot 
Instrumentation; Tpt > cl f tmb,p,dms, 
Press clipping." The Original 
Louisiana Five of which Al King 
is director has just terminated 
an engagement at the Melody I and 
N.Y, where they have been playing 
for some time. The organization - 



..Qrtfo> Leu. -5-» eoptltiufed- 
has just recorded several popular 
selections for the Trioagle discs" 
Source jV-*. .sea TMW p.48 Sept 1JJ24 

Another item by the'Five' 

is the following: ' 

The Original Louisiana Five- , 

on Ross Stores I14I7 
Louisiana- Toddle (1I0I2 B~l)foxT r ot 
Too Tired ( 110 I'J-B-aj fox trot 

According to 'Hot^Dl-scography' 
p. 154.. the above recording also^^ 
appeared on Triangle 11417 under ^\. n 
the same name. This recording'was 
made exclusively for the... Ross 
Stores' , . . 

MCHSTT5 MOORE - VICTOR 20434 

Hard Hearted ' Papa - take # 2 

Moaning Sinn a r-B lues-take # 2 

George Blacker of Cheshire Conn? 
requests pertinent information about 

the above art 1st a First side credits 
(Phil Worde-Edgar Dowell) ... reverse 
(3. Christian-Go Smith) Label lists 
'Blues Singer with Orchestra.' 

Mr. Blacker comments that the 
orchestra Is at least mi Idly... 'hot ». 
This coupling has bean omitted from 

the disc agraphias* 

JAMAICA JAZZ3RS - OKEH 40117 
s -72 -3 14- A You Don't Know My Mind 
31ues 

S-72-515-A West Indies Blues 

The above items were heard by 
Clarence Williams and he confirmed 
that Thomas 'Fats 'Waller was the 
pianist and that the two kazooists 
ware Clarence Todd and himself* 1 

The YE LLC? JACKETS - Br. 4773 " 

Who's the hot college lads, if 
they be college men, on a -Brunswick 
version of 'Rsmblin' Wreck Prom 
Georgia ¥eeh* - vocal w&th instru* 
mental accompaniment* . - 

Trumpet, clarinet, & trombone are 
featured. The reverse side is an" 
uninteresting piece (jazz-wise) en- 
titled 'Alma Mater of Georgia Teeh' 
••vooal with piano. 

SEVE N MISSING LIN KS- Pe. 14480 
Milenberg Joys n I06l59-l/ Angry 
n 106168-1 
Woody Backensto had the opport 
-unity to play tha above coupling 
for ex-Reser pianist, Bill Wirges. 
It was previously believed that 
the ^Links' waxings belonged to 
the prolific recording Reser org- 
anization... However Bill WIrges 
has confirmed that this was not the 
case with the 'Seven Missing Links' 
Instrumentation; (aural identific- 
ation. . . . 

ANGRY .. 2 tmpte, 2 or 3 reeds, tmb. 
b nj, xylophone, piano & 
tuba.. solo- tmpt-, 

MILENBERG JOYS. .same instrumentation 
as above except tuba & 
xylophone seem to be missing 
soloo. tmpt & clary 

Refo.see initial issue of RR., 



SAVANNAH SYNC0? AT0RS -Br.7l24(Noona) 

A copy or the above item has been 
recently examined. The discographies 
(sea Index to Jazz p. 7, Vol .#4 and 
NKD -p. 25) so indicate that the coup- 
ling is indeed a Jlmmie Noone organ- 
ization complete with the excellent 
services of trumpeter, George Mitchell. 
Both reference works also include such 
mention of Instrumentation as trombone, 
clarinet, alto, piano, guitar, tuba and 
drums. NHD lists Helen Savage as vccal 
on both sides whereupon 'Index to Jazz' 
gave Miss Savage vtfeal credit just for 
'After You've Gone'. NHD further lists 
C4667 and C4688 on 'My Melancholy Baby' 
and 'After You've Gone* respectively. 
The recording data was October 12,1325. 
However a visual and au"a? examination 
of tho actual recording tolls a story 
which differs somewhat from the disco- 
graphical description of the Noone re- 
cord. 

VISUAL: Br. 7124 -THE SAVANNAH 
3 YNG ORATORS - After You've Gone-fox 
trot-vocal chorus by Helen Savage/ 
My Melancholy Baby- fox trot- 
***+»* $j maaxer nos. were seen and 
the vocalist, Helen' Savage is heard 
on just one side as the label so lists. 
AURAL; The instrumentation consists of 
Noone 's clarinet, an alt cist, pianist j 
cymbal and probably an under-recorded 
tuba. THERE IS NO AURAL EVIDENCE OF A 
TRUMPET, TROMBONE OR GUITAR. .The group 
resembles tha work of Noone 'a Apsx 
Club ensemble...,. 

THE SIZZLERS- Editor. 

Somebody Stole ijy G & ( „■ . ga D i ga D 

Tha above it am was found in an 
Edison release supplement (1/29). 
Mention was made that 'Novelty Instr 
umental with Singing 'described the 
activity of this group.. 

Comments from anyone owning this 
item would be "well received* 

ORIGINAL" DIXIELAND JASS BA ND- CO.A22?7 
Bar kt own Strutters * Bai l ( 770 86) 

Two takes have- baen issued of this 
historic item; they being (3) & (4).. 
The boys treated tha 3l"d take with more 
verve and spirit. Take #4 s 2 eras to bo a 
mite slower. 

JUS DARCY 0R0H£ST RA - OHA-DAR 501 
Hodge Podge (Mooney) N - I273 
Oasis (Pot in) N - 1275 

Here is a label end an organizat- 
ion that warrants investigation. The 
group has an early 1J4G sound featuring 
good trumpet, tenor and trombone solo 
endeavors (Hodge Podge). Tho reverse has 
a good tenor passage.. 

The combination is aurally a cross 
between the late l^O'Harlan Leonard's 
'Boots and his Buddies ' aggregations* 

Abbreviations, . 

NHD- Nev Hot Discography- This is a 

published discography. 

J.D.-JAZZ DIRECTORY -this Is too a 

published discography*... 

TMW- Talking Machine Weekly 

continued on page 19..... 



****** FROM THE ARCHIVE 
ETHEL WATERS - HSR RADIO 30 W- " 1922 " 
Since Ethel Waters career is coin — 
ci dental with the growth of 31ues and ' 
jazz, information about her early 
pioneering adventures is most welcome. 

Miss Waters in her autobiography! 1} 
briefly recalled her first radio- 
broadcast for a Hew Orleans network* 
Through the medium of a Walking- 
Machine Weekly Report it is now pos- 
sible to elaborate on Ethel Waters 
most interesting recollection. ... 

April 26 , 1922 (Excerpts) See numbers 
below for supplementary notes. 

"LYRIC THEATRE.... THIS WEEK IS 

HEW ORLEANS.... OVERFLOW CROWDS TO SEE 
ETHEL WATERS -BLACK SWAN TROUBADOURS. 
THIS COMPANY COMPOSED OF SINGERS AND 
PLAYERS WHO MAKE BLACK SWAN RECORDS 
(2} AND WHO HAVE BEEN ON TOUR FOR 
OVER FIVE MONTHS (3) ATTRACTED SO 
MUCH ATTENTION THAT THE NEW ORLEANS ' 
DAILY 3 THE TIMES PICAYNS, ONE OF THE 
LARGEST OF WHITE DAILIES IN THE SOUTH 
ENGAGED THE COMPANY TO SING AMD FLAT 
THEIR FAMOUS JAZZ, NUMBER f DOWN HOME 
BLUES * (4) & OTHER SONGS OVER THE RA- 
DIOPHONE THROUGH THE NEW ORLEANS 

BROADCASTING STATION THE CONCERT 

WAS HEARD IN 5 STATES AND IN MEXICO 
AND THOUSANDS OF RADIO FANS HEARD 

ETHEL WATERS ADDS ANOTHER STAR TO 

HER LAURELS AS BEING THE FIRST COLORED 
GIRL TO SING ON THE RADIO. SHE WAS 
ACCOMPANIED BY THE BLACK SWAN JAZZ 
MASTERS. {53 " 

NOTES t 

{1} HSR AUT 0310 GRAP HY » • . f HIS EYE IS ON 
THE SPARROW'... see page 195 . 

(2) BLACK SWAN RECORDS A company 

which was supposedly made up of negro 
recording artists and which issued 
records from February 1921 continuing 
to about mid-summer 1923 * 

(3) ON TOUR FOR FIVE MONTHS signif- 
icant mention in the above article of 
the longetivity of Ethel Waters tour 
(at least five months) is a subject 
for further research. The absence of 
director 9 Fletcher Henderson plus an 
indeterminate number of sideman from 
the N. Y* studio of Black Swan.. during 
this interum (Dec. 1921 to May 1922 )pre 
-sents the problem of who was on hand 
to serve as the orchestral accompani- 
ment for the other recording Black 
Swan artists & Vocalists. It has been 
suggested..-*.. 



g * • w * » m 

fa] That the touring Black Swan 
troupe made periodic trips back to 
New York to record (most laborious if 
they did. 

(b) That other organisations such as 
the ones of FoDabhey , James P.Johnson 
Sam Wooding or Eubie BL°ke lent mus- 
icians to Black Swan to fill the mus- 
ical vacancies left by Henderson and 

, group. 

(c) That the Black Swan Company filled 
in their re pet o ire. with recordings 
that were originally made by other 
companies. It is a known fact that 
during this time Black Swan was ' in 
the midst of issuing many records un- 
der the cloak of manipulated pseu- 
donyms.. Perhaps one of the most glor- 
ious examples of pseudonym skul — 
duggery was to find that Eth el Waters* 
Jazz Masters-Spread Yo* Stuff/ Snuggle 
(Close To My Heart) on Black Swan la- 
bel 10070. .had nothing to do with 
Ethel Waters or her Jazz Masters. The 
tell-tale Olympic catalog numbers in 
the wax of this particular Black Swan 
item indicated that "Spread Yo 'Stuff" 
was listed as an orchestration by the 
then very popular 'Palace Trio' (Wie- 
doeft & Co.) And 'Snuggle' was a mus- 
ical presentation of the equally pop- 
ular 'Van Eps Quartette'. Both sides 
had been previously issued on the 
Olympic record (cat.nos. 15101-3 and 
15110-3 respectively). The use of 
Ethel Waters name to cloak the ident- 
ity of two Olympic groups was just 
one of the many devices that Black 
Swan employed 'to Keep its head above 
water. ' 

[4] DOWN HOME BLUES This recording 

was Ethel Waters Initial presentation- 
for the Black Swan Company » . It proved 
to be a commercial success* It was 
first released c. May of 1921 and ' it 
was reissued at least in two later 
periods, 

(5) BLACK SWAN JAZZ MASTERS ..This 

was a name given to a group of mu- 
sicians under the directorship of 
Fletcher Henderson who served as the 
musical accompaniment for many of the 
Black Swan records. The personnels- 

were pi ckup groups* , 

'Record Research' heartily recommends 
the BEN SELVIN DISCOGBAPHT compiled by 
noted researcher /Woody Backensto 
Interesting. .informative. . . educational 
limited editions are available by 
remitting $1.00 to: Woody Backensto 
.»57 N.Girard St.. Woodbury .New Jersey . 
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ELECTR I C REPRODUCTION OF EDISON HILL 
DALE RECORDS 

The hill and dale record presents many 
problems for the collector who wishes to 
play them. The recording system' is one 
which has dropped out of use (the last 
manufacturer of hill and dale transcrip- 
tions went out over a year ago I believe) 
and few manufacturers make a pickup that 
will play such a type. How can the col- 
lector reproduce them? HE HAS ■ SEVERAL 
ALTERNATIVES i 

(a) The easiest is to locate an old Edison 
machine and play the records acoustically. 
This does reproduce them, "but more could- 
he obtained electrically. 

(b) The collector might "be able to .dis- 
cover one or 'the Edison radio phonograph 
combinations that were made in 1928 and 
1929 i These were equipped with universal 
magnetic pickups and did a good job of 
reproduction. Yet in most of these cases 
the rubber stops within them have harden- 
ed and they cannot play without extensive 
repai rs . 

(c) A Third method is to modify an origin- 
al machine to play electrically. The 
NORTONS, departed owners of the defunct 
TSOODYEA.Y RECORD SHOP in Boston, Mass. did 
this* They took an original arm, and re- 
moved enough of the tube at the collar to 
position, a cartridge sideways. A cello ■ 
string was attached to a needle and then 
the needle was inserted into the cart- 
ridge. The other end was attached to the 
original Edison needle assembly. When 
this was done the steel needle was moved 
"back and forth in the cartridge until the 
"best reproduction was achieved and then 
fixed in place. 

(d) One other method is using a special 
bent stylus. This is mounted so that the 
needle appears on one side of the cart- 
ridge. This allows the hill and dale 
motion to be transmitted in the regular 
lateral cut fashion. Such a needle was & 
may still be available from J.R. HARRIS 02? 
8 Page Rd. Bedford, Mass. (1952 informa- 
tion) I have heard conflicting reports 
on the success of this procedure. 

(e) A Fifth method is to "buy a high-fidel- 
ity hill and dale pickup. AUDAK of Five 
Hundred Fifth Avenue, ' New York City made 
one and I believe FA IRC HILD of 154th St. 
and 7th Avenue in Whit est one, New York 
did likewise. Yet in these cases the 
price is high and the range is unnecces- 
sarily broad. 



Recently an -English Collector's [*)shop 
arranged to have a supply of Bender 
opposed to Twister ' type RQCRELLE SALT 
CRYSTALS made. Because of this develops 
ment they began supplying hill : and dale 
pickups and crystals to the retail trade . 
I have used one if ox two months and can 
now report on it . 

(a) First of all it is inexpensive §9.00 

for a pickup arm and cartridge. 

(b) Lifelike reproduction can be obtained » 

The entire outfit came without ! instruc- 
tions for mounting but should be mounted 
at about 9% inches from the turntable 
pivot.' The turntable must be completely 
level and the records must be cradled*i« 
to prevent rocking. "If this isn't done a 
* tremendous thumping is heard. 
One disadvantage is that the needle tip 
is sapphire. {the Edison tip was always 
diamond) Because of this the edge of the 
cartridge' may soon have to be re tipped. 
There 'are places where this can be "fa- 
cilitaied TSTRAD, located at 5 £ St. Mary 
St. in Yonkers &.Y. is supposed to be re- 
liable.' They will also replace old repro- 
ducers if #ou inquire. The reproducer men 
vtioned- is available -fxosrtherSECOHD COL- 
LECTOR'S SHQ?C?K 61,. Fore S."U.» Ipswich* 
England •."Service is slow so: expect a wait. 



ADDENDA ;. 

With the exception of the very early 
issues all Edi 3 ons were pressed slightly 
off center* I believe that this was done 
to aid in the tracking of the reproducer, 
Nevertheless it does add noise in modern 
reproduction. Because of this and other 
peculiarities Inherent In hill and dale 
playing, the treble and". "bass -controls 
should be at the minlnum and turned only 
■enough to provide lifelike reproduction. 
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ON THE NEXT PAGE 
RAY WILE 
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DATING EDISON RECORDINGS 



Sometime ago the late J.L. ITorton at Woodymay produced a listing which 
HOBBIES magazine rep-roduced. Since it i s 'buried in an ear^y post -war 
issue we are reproducing it here for your use; along with a few-addit- 
ions of our own. 



■ TEAR MATRIX NU13SB5 

1913 * ' 1201 - £582 

1914 ........ ............. ........ .. . 2583 - 3199 

1915. »•»» »» «... »»* ... 3200 — 4299 

1916. ......... ............... 4300 - 5300 

1917*. 5201 - 5600 

1918"*- ......... 5601 - 6269 

1919 * 6270 - 6299 

1920...... ........................ 7000 - 775-9 

1921. . ».» .-• . * » » . . ... . . . . . . » . . » . a * « 7760 — S3 20 

1922...... '8321 - 8700 

1923...... ............... ............. 8701 - 9360 

1924.... .............. .............. ! 936^ -10170 

1925... 10171 -10600 

1926 ... . 10601 -11556 

1927.... ............ ........... 11357 -rl8150(*} 

1928...... 18151 -18991 (#) 

1929... 18992 -19343 {*<■} 

i 

(*) In ^1926 the numbers 12000 - 17999 were set aside for long playing 



Edison discs. 

(#) The first electrics were issued this year. No data on which number 
. was the earliest electric. 

(**} The Nortons listed August 13, 1929 as the last day of recording... 
The Edison company issued lateral cut discs in 1929 with a di li- 
ferent mold system. These are decidedly not common since they were 
on sale only a limited time. Correspondence with the Edison company 
brought forth" the fallowing information " The first mold of the 
lateral- cut record was made January 6 , 1928 1 Taut it was not listed 

1 in the catalogue." 1 The last mold number was recorded October 19,1929, 
"but this was not listed either." 

The last release was the release for Octooer or November 1929. Several 
titles were in production at the time the Edison people went out of 
the record business and were sold at general auction. They may turn 
up hut I haven't seen them.. 

More Edison ramb lings next issue 

Forward inquiries to HAT V/IL3 

138-47 BARCLAY AVENUE 
FLUSHING 55 L.I. N.Y. 
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CONTINENTAL JAZZ DISC-OLCGY 



A COLUMN DEDICATED TO THE DISCOGRAPHICAL DEVOTEE OP EUROPEAN* RECORDED JAZZ WITH ESPECIAL EMPHASIS ON THE PERIOD 

ENCOMPASSED BY THE ORE AT WARS 

by 

HAL PLAK3ER 
RECORDED JAZZ IN ITALY 1933 - 1943 
PART II 

Ra; the Orchestra " CIrcolo Jazz-Hot" sides adverted to in Part I (p. 13) with respect to the recording data {\$%), 
the approximate month of reoording was oa. October. This information came to hand just subsequent to the distribut- 
ion of Vol, I No. I 

This facet of the Pre- War jazz scene in Italy brings into focus a rather interesting article in "The Discophile". , 
(No. 39 - Dec • 1554, pp. 14-15) concerning the recording activities of one HARRY FLElSiINO whom G»3arazzetta> the no 
-ted Italian jazz critic,, mistakenly assumes to be trombonist, Herb Flemming.BaraZEiQtta lists incomplete details of 
three recording sessions in Milan by the Flemming orchestra - one in 1533 and two in 193 s • six sides are listed for 
the 1933 session. Actually ten sides ware both recorded and released. The precise recording date and personnel aro 
unknown. Additional information with respect to titles, labels, catalogue release nos. & recording is hereunder ap 
-pended. Those titles, labels, catalogue nos. & recording date underlined indicates that information that did not 
appear in the "Discophile 11 article oited above 

MILAN ? 1333 

HARRY HWg e LA SUA ORCHESTRA | ' CO \T ?J HGL_JS?)_ 

C3 1 " Ogni Lacrima Un Sorrlso ^Tvcl.: ' ^ Italian 1 ? Crlvel f* Cu 1323 QK fSJ&T" 

C3 ? " L' Amors E r Un PIzzicore " (vol.: 'In Italia n 1 ? drivel ) Ci 1323 

CB ? " Pot-Pourri Dal Film '42 a Strada' " {Vol.: 'In English' Harry Flamming CI 1324 

C3 ? » One Little Word Led To Another Cfi 1324 DK 89b"0 

C3 ? " Paris" (Vol.: 'In English 1 Harry Flemming? ) V C 3, 13 26 

C3 ? " On My Way Back Home " \ cd "1326 

C3 ? " Someda y We'll Meet Again " £2_~HZ 

C3 ? " Ain'tcha Klnda Sorry " (vol.; ? ) gjj 1327. 

C3 ? » Dixie " (vol.: 1 ) 1 CQ 1320 DK S%0 

CB ? « Stormy Weather » (vol.; 'In English » 1 ) , 00. 1328 DK 8966 

HISTORICAL NOTES ; It is extremely doubtful that-the above personnel (with the exemption of Harry Flemming) conslst- 
ed of musicians other than Italian and was probably^cbttstituted by a recording - studio group fronted by Flemming 
who hat an extroadinary reputation in Europe - and especialT^lT^pain and Italy - as a showman and promoter of ex- 
travagent revues in the music halls of the leading cities on the continent. Harry ■"lemning was not a musician 1- 
though he was a dancer of sorts. Little is known of Flemming r s background. He appeared in Europe in the mid- 20'; , 
alwgys travelled with a personal retinue of at least twenty dazzling continental boautles, consorted with royal";,' 
and was reputed to be in possession of a chauf f eured- <$riven Rolls Royce. Flemming resided in Italy for a consid- 
erable length of time during the 1930' s. It is quite difficult to appraise the musical content of the above t&tt 
sides; and this author highly doubts the possible jazz- worthiness of same - although from an historical point c' 
view t;-"sy may be interesting as demonstrations of rhythmic show- piece tunes played by an Italian studio combina- 
tion. 

Pierr..,iin; recorded six additiona sides in Milan in 1933. Sarazzetta lists four of the?e sides as having been record 
-ed in the "Spring*'of 1938. They were probably recorded in March of that year. The personnel a^ain is unknown. „. 
It can be definitely stated that the orchestra did not include trombonist, Al 'lynn as was reported to Barazzei;ta 
by Italian collector Neki Lib oh ova who was positive that ''trombonist Al tfynn visited Italy with Harry F lemming* s 
orchestra during his second tour around 1^38." As a matt or of chronological accuracy, Al Wynn was, during the Oiv'y 
part of 1938, an automobile salesman in Shi c ago, having returned from Europe several years before ( I.E. previa'.;:; 
to 1533 ). The orchestra led by Harry Flemming for these two sessions was a 16-piece all- white Italian orches ra. 
consisting of the following instrumentation; 3 trumpets, 2 trombones, 4 reeds, 2 pianos, tuba, bass, guitar, 
drum3 and one 1 instrument. 

MILAN, ca, MARCH 1938 
HARRY FLEMMING e' LA SUA ORCHESTRA _co [IT ) 

CB ? " 91 th All My Heart " (vol.; 'In English 1 ? J Da 2617 

CB ? rt Man Of My Dreams « (vol.; 'In English' ? ) DO 2617 

03 ? " Rigmarole » Dtt 2618 

C3 V " Margo " (*) 2618 

(*) This side is probably worthless from a jazz point of view being a " Rumba- Serenade" 

MILAN, APRIL 2/ 1938 

C3 8688 " Stompin' At The Savoy Da 2637 

CB 868? " Quando Piove Con II Sole " (vol.; Nada Villefleur ) Du 2637 




Continued - CONTINENTAL JAZZ DISC- OLCGY 



Ih tbe concluding paragraph of "The Discophile" article (p. 15) the confusion in identity be two en Harry clemming 
and Herb Flamming again crops - up. Albert McCarthy quotes Alexander Hyde (M-G-M music supervisor) that he (I.E. 
Hyde) recorded for Vox (G) in Berlin and recalls using some of Wooding 1 s men among who was "Harry Fleming 
The article concludes by requesting information conoerning details of these records and the names of the mus- 
icians in question. This author has no information concerning the details of the records; however the author is 
informed by Tenor saxist & clarinetist Gene Sedric that he and possibly Herb P lemming (not Harry Plemroing) part- 
icipated in a Hyde recording session ca. Juno, 1^25 . At most only these two musicians from Wooding 1 s orchestra 
recorded for Hyda who led a largish White American orchestra in Berlin in the mid 1^26*8 . 

ADDITIONS AND CORRECTIONS TO " JAZZ DIRECTORY " 

Vol. I , P. 1 CECIL AAGARD AND HIS SWINGSTERS 
KPO 3£0J released n HIT (>) 8055 
KPO 36IQ released on HIT (Am) 8056 
KPO 3611-1 released on HIT (Am) 8055 ( 
KPO 3612-1 (*) released on HIT (Am) 8O56 

(*) Released on HIT (Am) under title of " DANISH BLUES " 
Of these two sessions can any reader supply the; (l) takes of KPO 3 60?, 3^10, 3676, 3677* %7 Q t 3675; 

"(2) -exact recording dates 
The recording location of the two sides on Od 5013 is "Stocldiolm_Swedon , ' Recording date. ? 1542 
The proper label designation should read "Od (Sd) D5013" ^"""-""--^ 

NOTE: Spelling of "AAGARD " as cited in "J.D." is incorrect. The proper spelling is "AAGAARD" 
Vol. I p. 1 LEON ABBEY 'S RUMBA - 0RKE5TER 

The alto saxist listed as "LAVIER" should read Arthur "Larder" who also on this data, plays baritone sax. This 
Is the musician who has been erroneously listed as "Chester" Lanier on the Maroh, 1535 UL(F) Freddy Taylor date. 
The correct Christian name is "Arthur", The four sides appended hereunder were recorded ca* Sept., 153S- 
4455SS "Amapola" (*) SONORA (Sd) 3755 

4456SS "LaGuajira" (*) SONORA (Sd) 375? 

? "Tabou" SONORA (2d) 3411 

? "La Conga Jo Jaruoo" ' ■ SONORA (Sd) 3411 

(») Vol.: Florentine Frontella (in Spanish) 
HISTORICAL NOTES: It is indeed a great pity that the above four sides are the only known ro corded examples of 
the great Leon Abbey orchestra which was resident in Europe all through the 1530 1 s. The first two sides (which 
this author has) are completely worthless from a jazz point of view. 

DISCOC-RAPHICAL INQUIRIES SECTION 

Can Any of our English readers suooly the following information concerning: 

(1) personnel and recording date of the following two sides by"MAX ABRAUS AND HIS RHYTHM MAKERS" instr- 
umentation of which is constituted by Tpt , C1,P,B,G,& DM (Max Abrams) : London, ca», Jar..,lS38 
CE 8766-1 "Ain't Misbehavin' " ' PA (E) R 2427 

CE 8767-1 "Way Down Yonder In New Orleans" PA (E) R 2427 

(2) matrix nos. and "takes" of the following Noble Sissle PA (E) ("R m series) releases: 
146, l64jj 206, 21? 

The author Is attempting to determine whether or not the above Sissle sides are English- recorded. It has thus 
far been identified that at least eight of the titles by Noble Sissle released on PA(E) originate from 1527 
OKeh (Am) masters Twenty - four titles have been established as English- recorded ( May- Dec, 1J28) 

^I!;";;^; . - - * , 

" WANTS - LIST " OF HAL FLAKSER, 8100 - BAY PARKWAY BROOKLYN 14 NEW YORK U.S. A, * 

* 

MARTIN, BOBBY - BRH, POLYG; MI RE ILLS - CoPj PATRICK, G. - PATF; PSRRIER J .- CoF; PINGUAL T -GRP; , 
Q.H.C.F. - BRF I SW;VdP; DE (ITTbT^T) > Blue Star; REMUE, C - E3; RSTTEjN a- PSLF; K05TAING,H - Sw; 
SA5L0N, QSRMAINE - GRP ; SABL0, JEAN - CoF; SNOTT" CALAIS A - PAS* tWty EKK0| SOUTH, EDDIE -BRH; 

POLYG; TOWER, E. - TEL; TRENCHANT, JEAN - PATF; TURNER JOS - UL * 


SPECIFIC CATALOGUE NOS. FURNISHED ON REQUEST • WILL BUY OR TRADEo .. • * 

^. ••••••••• **** 



" „, 



AUCTION 25 GENTS MININUM BID 
■ AUCTION ENDS 



AUCTION 25 CENTS MININUM BID 



AUCTION 25 CENTS MININUM BID 
AUCTION ENDS 



_ _ RECORD ' RESEARCH 

■• 144 T APS COTT STREET 

" BROOKLYN 12 NEW 'YOFiK , 

MININUM BID IS 2$ CENTS PER RECORD. CONDITION GUARANTEED. PLEASE BID BY NUMBER AT LEFT OP COLUMN. RECORDS WILL BE 
SHIPPED RRX CHARGES COLLECT UNLESS YOU REQUEST PARCEL POST AT YOUR OWN RISK. ADD 25 cants for PACKING CHARGE. 
WINNERS WILL BE NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN BE SHIPPED 



ALL STAR TRIO 

1. TIP T0P/HC3E 

ALL STAR ORCHESTRA 

2. RAINBOW ROUND SHGUL/s'ay YES 

3. WAIT IN AT END ROAD/SONG OF 

THE AMBASSADORS 
4. SMILE W±LL GcTWATCH MOON 

5. UXSLELE BL/MAYTIME 

6 . PLEASURE MAD/SAN 

_AMOS AND ANDY 
7.3RSSIDEiri 7 IAL ELECT ION/2 
8. FAMILY DUMB u/Pai*t 2 

A RpEN*CgIMAM ORCH. 
5. FINE & DAl^Y/CAN THIS BE 
lOoEMBRACEABLE U/C-OT RHYTHM 
11. THIS NO DREAM/CO? ON BEAT 
12. SLEEP TOWN EX/Jaok Hylton 

Loui s ;j^:s?aoNgORCH_. 

13. THING CALL, ^?7JEEPERS CR2 
14 « BYE £ 3YE/PQOR OLD JOE 
15. WOLVERINE BL/SWING MUSIC 
16.S0NG VIPER/WILL U B BABE VOX16059 E# 
GUS A RNHEiM ORCH. 

17.im doing thing/go home tell vi 22505 $ 

^u:n^orch. 
18. kick hole sky/bl is night ha 113 8 v 

gene austin 

lj. CRIED FOR U/ I? I HAD WAY DE 



VI 


18733 S# 


VI 


21667 E - 


VI 


22073 v# 


vo 


14760 S- 


vo 


14829 N- 


vo 


14351 E- 


VI 


21606 E# 


VI 


22115 2- 


VI 


22552 £# 


VI 


22558 E- 


VI 


24171 Mjff 


VI 


22619 E- 


DE 


2267 V 


DE 


3011 V- 


DE 


3105 v 



NOM BAYES SROAgjTAY^BS LLHCP S *BIX 

46.KEE? DOWN FARM/ YANKEE SA1LC0A2687 E- 8 8 SUNDAY/' DONT T AKE "B "OT T CM Rn28S S 
4% f HHY WORRY/JUST SNA? PINGSRC0A33t>G E^ 8 9. RAINBOW OF L0VE*/ K armonianHa5QS E 
48»H0MESICKNESS BL/FOR DIXIE VI45100 N ' CHICK BOLLOCK LEVEE LNORS 
45.KICKI HOY/WHEN JON SINGS VI 45105 N- 50 .River Stay ifsy/SLEEFY TIME Co nq 79 0< 



BEN NETTS SEVEN ACE S 

50. H2LL0-&0RGE0US/ YESTERDAY ME 123b2 V 

51. TKE LADY LOVE/ON RIVER ME 12438 V 



133S9 



926 E 
DE 4175 E 
ED 51422 N- 
VI 20397 E# 
VI 20411 S- 
VI 21015 E 

vi 21329 \f 

VI 21334 E# 

33 11061 V 
BB 11137 E- 



20. FORGIVE MS/IP BE WITH U 

21. LITTLE 3R0 -JUG/ ARKANSAS 
22.1 GOT THE &IRL/J. Marvin 
23. SUNDAY/THINKING OF U 
24 .MELANCHOLY 3A3Y/IN CAROL 
2 5. SO TIRED /TOMORROW 
2 6. GIRL OF DREAMS/RAM ON A 

MITCH ELL AYRSS ORCH . 
27. CAME SAW CQm/ 2 SQUIREL 
2 8. WELL TOGETHER/HEAR HEART 

SMITH B ALLS','/ ORCH. 

29. TIA JUaNa/IsLE OF CAPRI PE 16037 E 

BAND OF G BEN A_D IE R GUARDS (0 i e ) 

30. LYNWQ0D MARCH/PRAIRIE MARCH BOO 2020E 

BAR HARBOR S0CIETYJ3RCH. 
3 1 . S OMEDAY SOME WHE RE/THHRE 1 LL HA 6 97 V# 
3 2. BOO KOO'HOO/Irvlng Weiss VO 14302V 
33* CALIF CRN I A/SING SONG MAN VO 143 la V 

34. REMIND ME OF MOTHER/NELLY VO 14435 V 

HARRY EARTHS MISSIS SIPPI SIX 

35. HOT~LIps7svffiET AN G£ LINE FED 5211 E- 

COUNT BAS IES ORCH 
36.1 OCLGCX JUMP/JOHNS IDEA DE 
37,SM ARTY/LEAVE CHILDREN & DE 

38. TEXAS SHUFFLE/MAMA NO DE 

39 . B AS IE BOCG IE/LET ME SEE OK 

BELLE BAKER 

40 . JUB ILEE BL/ I M ANA BL 

FRAN KLIN BAUR 
41 •NEAPOLITAN NIGHTS/PITCH 3R 

42 . WAIT FOR SUNRISE/FORGET U BR 

43. HE AT STOOD STILL/U ARE BR 

44 . WISH I HAD MY OLD GAL AG CO 

45. LITTLE MOTHER/WAIT SHIPS VI 



52. COPENHAGEN/ OH BABY 
BENSON ORCH 0? CI 



,yerd:is 



lEM? 554 E 



DE 
DE 

3B 
3R 
BR 



7239 s- 
7371 m 

5676 v 
6141 V 

774s V 



fNINS/Great Big (RmChp) 
BUMBLE BEE SLIM 
92.SAWA BRING WOH AN/ AND NO 
93 .NEW HOW LCIG/TRUE BLUE 

0A3 CgLLOWAY ORCH 
94.H ARLM H OS? T ALT Y/ J IT T2R 
53»S0MEbOOY LOVE TALE Vi 19122 V 95,6 a.^/TIMES/BLK RHTHM 

AL BE RNARD 96. COPPER CLFffl GAL/MR & 

54. ffmWWi S:iL.'J5/?jreciierED 505*5 . ED DIE CANTOR *nn.Ch» 

55.ST.LOUIS BL/KENRY JIBES ED 50620 E 97.HWGRY § GAL/I LV HER , COA 3624° 
BEN BERN IE ORCH 9S.I LV ME/RITZI MITZI (la») COA 3906 

56.SLEEPY Tfffl GAL/BIT BAD BR 2592 E* 9 9. HAVE VANILLA/WINDY DAY CO 120U-S- 
57.ROSY GHEE CKS/ LITTLE SOME BR 3528 E 100. BOY WHAT A GAL/31-EM CO 45/B'"E- 

5Bo CRAZY RHYTHM/PAGINATION 3R 3913 E 10I o MARGXE/B0RN IN BORNEO EM 10301 EM 
DON BgSf O R oac> : 102 .Mod* nr. MAIDEN/KIND BABY VI 183 42 £# 

59. SPEAK ?G ME/l'M SURE C? VI 24176 E# ioSJiiakift Vfiievp'; /HUNGRY W MAN VJl 210317 



60. JUST BECiUSE U/JOST A HOIEVI24177 E 

filoMEET IS GUMKDB/lJ MUST 3EVI24267 2 

6 2. UNDER 3LANKLI 1 SL/'HCL3 U VI 24345 E 

%;IHK DINK D G/'M ASQ.UER AD 1NGVI 24503 E 

fa4 o WHEN 2M0RR0W C01ES/BSLOV3D VI 24524 E 
BIG BILL 

65.I.C s BU]Si/iHAT IS THAT OK 056OI V 

66.VrriEN BEEN DRINKING/SHINS OK 06303 S 

67 o hard hearted woi^AN/ourof ok 6651 e 

68.NITE WATCHMN BL/WRONG HE OK 6705 E 

69«BAD WOM/Jv'WOKS NOW(laa) OK 6724EV 

°. 0l [. ?¥Ek C !!_ ORCH ( I . oh o ) 
70oOHAl', T GE U" 4 WORLD/DKfff 

RALPH BINGHAM . 

71 .J OSES SERi:OK/JOT RIDE 

"ED ELAC'a ORCH. 

72 ^TR/^OliEBOliT'ELSE/XN OWN 
73 • LUC ILLE/H ighHat tf» rs-M ARY VI 22357 E 

74 bMASO,UERADS/B ANKING ON THEVI 24046 E 

EUB IS BLAKE ORCH . 

75 • B AN DAN A" D AYS/B ALT HaO RE BZVI 187J1 E- 

JOHN 301JDS 



OAPITOL IHTE HNATI O: 
104.Si;ortr 1 yTv;EATHER ; /"0U 
RUSS CARLSON 



JAZZMEN 



GAP 



283 2 
CR.3246 E 



~'™i2258 7 

VI I8537.E 
VI 22854 E 



CAN 
ORCHE S T RA _ 
ZO5VGOODNTTE" MOON/CiK QF US 
CHARLIE CASE 

106 . HOW MA MADE SCU?/THE LIERS VI 16547V 
THE CAVALIERS 

107. DCKT FOB&ET/UTTLE SWEET CO 23S?D S- 
103. CALL ME DARLDt/FADED LOVECO 2555D 

REGGIE CHILDS ORCHo 

109. EVSR SEE DREAM WALLOONS 3B 5269 

110. R0SE L\ HAIR/OUTSIDE OF U 33 59$4 
^ARXOtj D A NCE ORCHESTR A 

11UYC0 HOO/ ILO 
112 •SHEET LADY/Bon Solvln 

THE CLEVELANHERS 
1 13. BROUGHT "WW MS/RaicllIoH PE 15311 

EMIL CC:E:.:a N5 O RCHc 
114 o T0M0RR0W/T00T TCOT TOSTSIE Vol4446 N 
115.TBDDT BEAR BL/BSES KNEES Vol4458 ? 
llg«SNAKES HIPS /RED HEAD GAL ve!45o5 fi 
COLLUiS ATffi HARLAN 



E— 



CL 1109 
OL 1112 



»Hki£ fl s 



CR 



1 



■1363 V 
1379 v 
2030 V 

6330 E 



vi 19 135 V 



30S0 E# 
3061 N- 

3757 s 

616D E 
21303 E# 



76 RQMAN^/ AFTER MILLION DR VI 22230 V# llJ xW^^TZ^Stton{l&i)m0262 i 
77. YOU ALONE/FOR G{moJip) VI 22373 V$ 118 .MISSISSIPPI DAYS/Van Brunt ED50395 S 

£SS£- » H3 Want Jazz Kiss/Ed Msoker ED50?40 1 

78,1 WON'T SAY Wi'iL/SO THIS ISVI 1?199^ 120.ALSXDR RAGTMS Bnd/^orton VII6903 S 

CONNIE BOS WELL 

79SIF it raxnsTbWphlsss DE 1C97 E 

8O0LETS B BUDDIES/REMEMBER ME DS3478^ 

F LQREN CE _ BRADY { na chp-n ogrv) 
3I C MAY BE PAST^TO BESSIE ED 512S7 E 

BOBBY BRSEN 
S2«?L0WER SONG/RAINBOW RIVER D&1053 V// 

3R0 ADHfAY BROADCASTERS 
83 De«p HENDERSON/ Lou Gold v Ca 955 'E- 

B ROADWAY N -^E LITES \ 
84<,BYS PRETTY BABY/JUST DAY 8(9 108 
85oU? IN CLOUD S/Thinkln U CO ll64D'# 



DANCE ORCHo 
.ADlSE.BobGrsan 
COLONIAL CLUB RGH 
1 122 .S^^^OhUFFLS/aT" 'END 0? 

123. VfHY.T/lTS U I LOVE(nachp) 
CONyrJENTIAL CHARLIE 

124. Huxa 2 GET GERTIE/HE A INT 
ZEZ COWREY OROH 

125„KITTfiS ON KEY/0 lub Royal 

COON SANDE RS ORCH 
1 2 6 «S LUE FOOfo T RE WAIL 
127.WHATA GIRL/My SUPPRESSED 



SfioThou Swell/HEAR? STOOD STCO 1187Dv# 120 .RHYTHM KBO/MISSISSIPPI 

REy J g g .BORNETT , I29 TENNESSSE LAZY/KANSAS 

S7 •DOWNFALL NSBUCKAD/HEARD CO 14166 V 



BR 450> 3 
BR 4621 

HA ITS 

VI 18 900 

V1213C5 1 
VI 2 13 03 3 
VI2139I 1 
Vi 21939 V 



FILLING IN DISCOGRAPHICALLY - Cont'd 

Additions to the Eubie Blake Discography 

Bruee Davis of Kenmore NoY«has added the | 
foil owing s 

N03L2 SlSSLS £ EUBIE BL AKE AT THE PIANO 
Released about ?eb 22 3 1924 
-2 Old Fashioned Love Vi 15253 

-3 Sweet Henry(The Pride of 

Tennessee) - - 

Still another Victor addition i? provid 
-ed by Bernard Zerden of Brooklyn No Y<, 
NOBLE SISSLS-EU3IE BLAKE - EU3IS 3LAKS 



Our second installment of the above subject presents an introductory list- 
ing of piano rolls made by the noted artist, James P e Johnson* All these pi 
-ano rolls with an asterisk placed after the roll cat aloe number have bean 
transcribed to LP reword inas by 1 Riverside Records 1 . (Raf; RLP 1011 & 1046) 



AT THE PIANO 
Manda 



released 



about Jan. 1?25 

Vi 15454 



~6 Dixie Moon 
The label lists the above artists 
'comedians with piano <• ' 



&3 



Sara Wetnfeld of Brooklyn N.Y„.. reported 
that his copy of the following aide so 
rs ad?i : 

ACCOMP. 3Y EU31E BLAKE 
1 1? 



T*m Craving For That Kind 
cf Love Re ?203 

Another Viator listing is the following 

item: 

NOBLE SISSLS-EUBIE BLAKE ( Mr, Slakft at 
the plane) released about June $, 1^23 
-3 Down Hearted BlueS VI 190&6 

-3 Sfaittn 1 For Thb Evenin* Mail- - 



3JRS NO. 

1338 * 

1339 * 

1340 * 
1473 
1644 

1670 
1674 * 
1724 
1738 * 
1797 

1604 • 
1330 
1831 
1333 
1834 
1S3S * 
1 8S8 
1552 
2244 
2302 • 
2351 
3143 * 

3526 • 
%2v * 

1 cos 5 9 1 

101014 1 

:oio27 



TITLE 



COMPOSER CREDITS 



Don't Tell Your Monkey Man (Monkey Man Blues) « Jchn son- Koehler" WR 
It Takes' Love Tc Cure The He art' 3 Disease n Ja3. ?„ Johnson 11 
Loveless Love 

Doctor Jazzes Raz-Ma-Taz one step "O'Flynn-Rose" 
If ' you've Never Been Vamped By A Brown Skin 



"Sissld-Biake" 
"Lada-Williams" 
"Sissle-Blake" 
"Zoeller-Tully 1 ' 
"Slssle- Blake 11 
"Tern Delaney" 
" Smlth-Sehaf er-Durar-te" 
"W»C»Handy« 



OOWAKS 1 RHAPSODY MAKERS ( TWIN CITIES 

" ™ DANCE ORCHo) 

Jack ¥.n:". stance of Hurluy N Y has in- 
formation on the following' Challenge* 

recording • 

TWIN CITY DANCE ORCH. 

Four Leaf Clover Chai 257 

Sunny Hawaii 

Jack believes that the above item is 
the counterpart of Gennett 603 9 o 
Refs Ss« page 557" Jazz Directory* **« 

Bob Davenport of San Francisco Caiifor 
-nis requests information on the fol- 
lowing organizations* 
MURRAY'S GREEN GABLES 0RCH o 
BARNEY ZSEMAN & HIS KENTUCKY KARDINALS 
Both groups appear on the Gannett la- 
bel,, 

Leslie. Thornton of Osvr ego Oregon re- 
quwsts information on the fdlowinej 
MAUREEN 2NGLIN - soprano-/' p e 12135 4 ) 
nl05347-l,4 Foolin' Me ( p a t 032056) 
nl05343-lp2 J 3 Kinky Dinky — 

Parlay Voo? 
Mr* Thornton o;aotes » The FOOLIN* MS 
side gives composers credits to Bechet- 
SlmmonSj, and according to aural evidence 
I'm almost positive that Bechet accompa- 
nias the vocalist on the FOOLIN 1 ME sideS 
Ref : see Page 307- New Index to Jazz for 
other records of the above artist. 



Gal (You've Never Been Vamped At All) 
Arkansas 3Iu&s(A Dovm Home Chant) 
Gypsy Bluas 

I Ain't Oivin' Hothin 1 Away 
Baltimore Buzz 
The Do™ Hems Bluas 
I've Got My Habits On 
Joe Turner Bluss 
Look That A Fool I've Been 
Nervous Blues 
01? Miss Blues 1 
Vampin' Liza Jans 
Muse lb Shoals Blues , 
Buz 2 5 Mirandy 
Farewell Blues 
Railroad Man 

BUok Man (B« On To' Way) 
Charleston 

Harlem Ch 03* late Babies On Parade 
Make Mfi A Pallet On 7n« Floor 

* Carolina Shout- fox trot - 

• Harlem Strut - fox trot & one step 
■ftanftia' Wild " Medley - fox trot- lntros 

{ Charleston^ Old Fashioreu Li^rej. Open Your Heart? 
Love Bugs .Old Fashioned Love) 

I 

ART N0 e - 



WR 
WR 
WR 

WR 
WR 
WR 
WR 

WR 
WR 
WR 
WE 



"Clarence Williams" WR 
"Perry Bradford" WR 
"W*C»Handy" WR 
"Marion Dickers on" WR 
"Geo«W, Thomas'* WR 
"Creamer-Franklin" WR 
tt Schoebel-E35a?lich-Robbole"WR 

WR 

"Spencer Williams" WR 



"Jams s P a J oims on" 
"James ?. Johnson" 



HP 
HP 



HP 



2C3105 * Daintiness Rag 
203176 * Caprice Rag 



IMPERIAL NO. 

■365*22 * Back Water Blues 



Abbreviations* WR - This 'refers to 'WORD ROLL*** lyrics were usually 
insftrted on to the paps;* of the roll* (vocal roll) 



'HAND P LAVED 



tich 



K? - This refers to the wo* 

dilated that the roll itself was an instrumental 
without wo rd.s o o ( a roll employed for dan 6 r s and 
listeners) 
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GEORGE LEWIS AND HIS RAG? BSE JAZZ BAND 
A STUDY IN MUSICAL SINCERITY 



This publication is proud to dovote this space to the announcement 
that George Lewis and his Ragtime Jazz Band have bean /brought to 
Childs Par&sount at 44th Street and Broadway {off Times Square ) in 
Nqv York City Thsir engagement began March 6, 1?55 and continued 
for six historic weekso The personnel consisted of trumpeter^ 'Kid' 
Howard; clarinetist, George Lewis; trombonist, Jim Robinsons bas- 
sist, 'Slow Drag' Pavageau; pianist, Alton Purnell; ban joist, Law- 
rence Msrrero{ .during the second weak liarrero became ill and - was 
replaced by George Gussnon) ; and drummer, Joe Catkins* 

The group's repertoire was wide and varied. Their selections cover- 
ed a musical gamut that included such items as Listen to The Mock- 
ing Bird, Old Oaken Bucket, Mama Inez, Didn't He Ramble,Tisht;alngo 
Blues plus many others. 

It is a phenomena that they have remained uncorrupted by outside 
influences* This may be partly due to the fact that th&y have con- 
fined themselves almost completely to their native habitat in Nsw 
Orleans. Therefore it is a doubla treat for the New York ja£s lis- 
tener to hear the good old time tunes played by an organisation en- 
veloped in the solid simple New Orleans musical idiom. Even though 
they may have played the same tune for many years, there is not a 
moment of s talent S3 to their presentation; just refreshing pure un- 
adulterated New Orleans jazz. Although the ■ group as a whols average 
close to 60, age has been no handicap to these musicians, in fact 
they seem to have more spunk than many of our languid young fellows 
of today* 

Avery 'Kid' Howard, who is endo^e^t with youthful Impetuosity and 
abandon, is one of New Orleans true pioneers of the trumpet. His 
performances show a veteran understanding of his fellow ! HiuaielairfS 
sty lings. Be is a team man. His musical tempo ram en t displays moment 3 



of biting power, however In no way does his ,vl as3 work be- 
come ostentatious as to deter from the mu' ■ -d. quality of 
the group spirit,' f Kid» on occt^rcn vocal- ■ d efferves - 
cently nasal, 

George Lewis - slight of stature and a shy personality, . • 
could be af f ecti onatoly described as the very opposite of 
the 'Kid*. Few clarinetists have tho warm vibrato and the 
counterpoint efficiency of lire Lewis, Che may describe his 
tone as being sweet but not aaccharino. He Is also a mus - 
ical monument of fast virtuoso clarinet playing* Els nates 
Interweave between the trumpet and trombone parts giving 
the theme a cohesivenoss that is strong but not unyielding. 

Trombonist, Jim Robinson Is a bulwark In the structure of 
this aggregation. He is primarily an ensemble .performer* | 
He timss his short driving phrases with the precision of 
a fins watch, Hi3 prosonoa gives the. group a dynamic pul- ; 
sating sound, 

The rhythm combination is truly the heart boat of this or- 
ganisation, George Guasnon (pronounced Gayno) Is an excel- 
lent ban joist, "Creole" Goorg^ as he is known, definitely 
shows nls creola line ago. He sits upright on his chair, his 
syes glazed with musical inspiration, and he strumsit punc- 
tuates his gaily colored banjo with a percussive affect 
that 1 ^wt'tes the imagination. Pianist, Alton Puma 11 is a 
power frehind the throne as hi3 chordlngs balance the com- 1 
binatton. 'Slow Drag' Pavageau's driving bass work fits 
best In a group of this type' where tha beat is extolled. 
Drummer, J 09 Watkins* percussionary effort is so olo3c; 
associated, with the other rhythm Instruments that he Is 
at times hardly discerniblo, 'HATS' OFF* TCT CHllDS FOR GIV- 
ING NSW YORK CITY 'A* SINCERE TREAT. ». 
. / •» ' " ■ , - Anita Sheer 



RECORD RESEARCH 
•144 TAPSCOTT STREET 
^BOOXLIH 12 MW YORK 

m 



\ 



